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map, and find vourself forced to account for every inch of the tract in-
cluded, that you find out the gaps in your information. These I have now
indicated, and I conclude with again expressing a hope that local officers
interested in the history of the province will come forward with in-
formation which may clear up all the doubtful points.

Baiswdart Folk Songs collected by BABU JocunprA NATH RAR, Ghdzipur.
(Contributed by W. Irving, Hsq., C. S.)

[ The following songs are composed in the Baiswdri dialect, with a
slight admixture of Western BhojptGri. They were collected by Babt
J. N. Rae in the town of Ghazipur. He says that he took them down,
exactly as repeated, from the mouths of women of the lower castes, such
as Kahdrs, etc.  Some songs were obtained from Gathaks or male pro-
fessional singers, who recited them, and whose words were taken down.
The Bharthari song was obtained from the dictation of a Gosain mendi-
cant.—The text has been edited by Mr. G. A. Grierson, C. S., who has
added a few mnotes, distingunished by his initials (G. A. G.). The
translations have also been amended in several places, where they re-
presented the original either incorrectly or too freely.—In.]

I Q| AT A |
WSS A AT g ulge
WEAT WIET AES @ I
A =g fasprd:
T & wEl Sufea ufs 94
waqg wZq afy W
WIS AT &1 genfe
® B3 yradl d° efzar 897
H@ Hega] [
<eq @Ea 1 A S Bt
HEIT TST & qIST
\IT A/ AT TAIfE

Nore. %99 is more usnally #1991, and is possibly incorrect. |fE is
a dialectic form of 5fz. G. A. G. '

Translation.
1, O sister-in-law, dress me in a bordered garment.

My brother did not even utter a word [lit. speak with his mouth],
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My sister-in-law with pouting lips
And a proud face moved away and sat on the doorway, (saying :)
“ Lo ! sister-in-law is here to rob me.”
O sister-in-law, dress me, ete.
2, I shall take a plate as a present for the Chhath,*
A cup for holding lamp-black for the eyes (of thy babe),
I shall take a waiting-maid to laugh and play with thy child,
I shall take a horse for thy husband to ride upon.
O sister-in-law, dress me, etc.¥

I® N TR WA |

qE L qT9] THEAL
AYTT AW R ] AT
MFS TS TYLAT
T SiEAT S AT ST STaet
gfEaa a9 TF8AT
T gL U9 THEIT,

Nore. &1, ‘a little child’, is generally used affectionately to
mean ‘a dear little child’. G. A. G.

Translation.

Birth-music 1s being sounded in the house of Nand.
At Mathurd Krish'n is born

And birth-music 18 sounded at Gokul. -

To Queen Jasmat (Jasoda) a son is born.

All the attendant ladies sing songs of jubilee.
Birth-music 18 being sounded, ete.

The legend of the birth of Sti Krish’n is so well-known that it re-
quires no notes to describe how he was born at Mathurd and thence

* A ceremony held in honour of the goddess Chhath a month after the birth of a
child. It is on this day that the mother leaves the room where she was confined for
the period ; she is thenceforth considered as pure and capable of performing all the
household duties and mixing freely with the inmates of the house. [The ceremony
was originally performed on the sixth day after birth, hence its name. G. A. G.]

+ [ Bhdiij sister-in-law, 1. e., brother’s wife ; but nanad sister-in-law, i. e., husband’s
sister. The idea of the piece is this: nanad goes to visit bhdiij on the sixth day after
the birth of the latter’s son. Bhdij is sulky and says, “nanad has come to rob
me of my child”. Nanad remonstrates and says, she is come to make presents.
There is a reference to the proverbial jealousy between sisters-in-law. HEach is much
displeased when the other has a child, but at the same time she is bound to give
the mother handsome presents, in order that when her turn comes, she may get still
handsomer oncs.—EDp.
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transported secretly to Gokul to the house of Nand, how this precaution
was taken in order to save the child from falling into the hands of Kans,
the wicked uncle and king of Mathura, and how his real parents were con-
fined in a black dingy den where the future hero was born.

Sohars are songs that are sung on the occasion of a birth. The
women of the neighibourhood all muster together and make themselves
jubilant over the interesting occasion. There is mo end of dholaks
(drums) being beaten with all the might of their bravery.

I 31 RBTE! A |

Y fugafea s F1 @ufy, s [
TF @ e A1t T wag
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R ¥T IR 748 4% qx @
sifaen fafs aa |, s=
TE & e Aifs =« saa
fugmifen @ Ttz

Noro. &It here = WY, ‘severe’, of a wound &c. G. A. G.

Translation.

1, Why dost thou spurt with a syringe ? Ho Lala !
It strikes hard against me—the liquid red.
Why dost thou spurt, ete.

2, The full syringe thou dost pour on my face—
My entire bodice and body have got wet, Ho Lala !
Why dost thou spurt, ete.

Holi songs are peculiar songs that are sung on the occasion of the
celebrated festival known as the Holi which, as is well-known, is solem-

nized in honour of Krish’nji. [Tt israther the festival in honour of the
Uttarayana or Vernal Equinox. G. A. G.]

I8\ TIAl Ma |

 H9Ed &t wrata wfaat
T 9 farma v a@ig,
HIT TIAT B, 9 Tatle
R T I} WIEIT AT 9= |,
AW =~ <
TYHA AT ATAT IR/
HIT TAT B, =59 Fanfz
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Nore. € is an interjection only used in addressing females.
The masculine form is €. The &1, chakor, is the Greek partridge
(Perdiz rufa), which is said to be enamoured of the moon, and to exist
on moonbeams and ambrosia. G. A. G.

Translation.

1, Gazing at the moonlit night of (the month of) Chait,
It has become well-nigh dawn;
O my Rama, gazing at the moonlit night, ete.
2, Lo, my husband has become the moon,
And lo, I have become the chakor.
O my Rama, gazing at the moonlit night, ete.

N Y N AT Ma |

T ay \wEE! wifwar Tarn
T Q ew afwat av @7
HT YAT B, aF AxS zanfz
R §9 T (T & %S
g at faue @z
HIT TIAT I, I§ AES @l
Nore. «isia 1s the Persian Syl and e is wisb. G A. G.

Translation.

1, Lo, my bodice has become tight, O Réma4,
It does not fit my tender arms ;
O my Rama, my bodice, ete.
2, Hark, son of the tailor,
Thou art excessively fooligh !
O my Rama, my bodice, etc.

I €1 FIQ M )

wre wife gfy fFavw yefaa
Y WY AT Sy e B
few faw S st yeefaan
wre wite gty zafe
R WY AT AT FICH 758
FIL! ¥ A% «E geefEan
wrg Wite gy wafz
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Translation.

O my beloved, why dost thou forget me in the foreign land ?
Thoun hadst gone and settled in Bindrdban,
And from time to time sendedst letters of jog from the foreign land.
O my beloved, why dost thou forget me, ete.
2, But now thou hast gone and residest in Dwarika,
And makest love with the hunch-backed woman in the foreign land.
O my beloved, why dost thou forget me, etc.

When Krish’nji left Radhikaji he went over to Dwarika and there
assumed the title of a king ; there he is said to have fallen 1in love with
a certain hunch-backed woman known in Hindd mythology as Kubja or
Kubri. There is a legend to this effect that by the touch of the divine
hands of Krish'nji this ugly creature was transformed into a most beauti-
ful woman of graceful form and figure. In this song Radhika alludes
to this awkward intrigue of her lover and twits him with his faith-
lessness.*

Y EEKGE

UET § THAT § WS A{ASIAT TIAT
ST STY =T F JAAGT T T

N FJaAgT BawT atasar AT

Y @ IrgeY 9T Swaar T 51

21} 3% 7ifeat Iwife 9 s@aar At
fasfe Ir=s@ gt swaar T =0

HAAT TR AT ISH HTLIT TTAT
zger Ui} faa A sitaaar © w9
HEHA TILIT H HK(GIAT T f?{ﬁ?a’f: AT
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% [ Letters of jog’ apparently means letters on the subject of practising asceti-
cism. Mr. Grierson points out a parallel passage in a song of Sdr Dds, in which
that poet recounts a mumber of beneficent acts traditionally ascribed to Krigl’n,
such as his assistance to the Pandavas, his protection of Draupadi, the destruction of
Hiranyaka$ipu, etc. Among them the poet adds : dpu jai Dwdrikd baithe likhi likhs
jog pathdf. 'The same statement also occurs in another of Str Dis’ songs, in which
Radha is represented as complaining about Krish’n that while he himself ig in-
dulging in amorous intercourse with Kubri and the Gopis, he exhorts her to devote
herself to the practice of asceticism: ap ne jdi prem ras chdkhe ham ko Likhi Likhi
jog pathdawe, 1. e., ‘ while he himself is goue (to Gokul) to enjoy the sweets of love,
he writes to me to recommend asceticism.’—Ep. |
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Nore. sfqsq€@T is long form of afasiT, ‘a2 merchant’. T would prefer
to consider ¥ in the fifth line, as the 2nd singular imperative. F@IET
1s long form of 9@, which literally means ‘a granary.” G. A. G.

Translation.

From the eastern land came a merchant, O Rama.

He took up his lodgings in Sundar’s yard, O Hari.

The merchant has filled up the entire yard, ¢ Rdma.

How shall T sweep the dust of the yard with my broom, O Hari ?

I will push away the trappings of the oxen and cast away the sacks,
O Rama.

And T shall sweep the yard bending myself down, O Har1.

While sweeping the yard the skirts of my cloth flew away, O Rama.

And my wicked brother-in-law began to gaze on my breast, O Har.

I would get such a brother-in-law killed, O Rama.

If my * knife-thrusting ” were at home, O Hari.

“ Knife-thrusting ” here refers to her husband, because he is her
natural protector and as such could deal vengeance.*

The Kajaris are sung during the rainy season. They were formerly
indigenous to Mirzdpur but are now spreading far and wide over the
land. The airs of these songs are rather melancholy, though they are
tuned to express different feelings and sentiments.

[The name of the song is probably derived from the darkness of
the clouds at this season, which are considered to resemble kdjar or
lamp-black collyrium. The well-known author of the treatise called
Hindi Bhakhd,—Baba Harischandra—gives a different account. He
says that there was in Central India a famous Rajpit prince named
Dada Ray, in whose time no Musalman dared touch the Ganges. On
a famine occurring in his dominions, he brought rain by the ardour
of his devotions. This made him so popular that when he died and
his Queen Nag'mati became sati with his corpse, the women of the
country invented a new melody which was named Kajali to express their
sorrow. The author concludes ¢ there are two reasons for the name
Kajali ;—one, that the king owned a forest called Kajali ban, and the
other, that the third of the month on which this song is most sung is
called in the Purdns, the Kajjali tiy. G. A. G.]

| & STaET M |

N = =
R 9w gfzaar & &1 T fafagar ©
qvg afcgar aifa=t sufasw T «n

* [Chhtiri-baj’wd is the long form of chhiribdj, a compound of chhird * knife’
and bdj (Persian J'lg) “one who is practised in something.’—Eb. |
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R =R HiEeal Al T @E] REAT T
Wfa=r qarT S gast 1

3 AN S U9 Q@0 WUW §gLEt A
fuzat T fumal atfat sfas =1«

8 fafe o9 fult w9 nifa=n sfEwar T
94 ¥e3at va ui s By

y  ggq ¥eIal @ fqg Sfuymfaar T
fasst was foa s €Y &

Nore. wifaa is the Arabic G&4le. G. A. G.

Translation.
The girl Maina is of twelve years,
Her lover Gobinda is of thirteen.
2, In her parlour Mainid combs her long hair,
Gobind4 adjusts his slanting turban.
3, When Maind was going to her father-in-law’s house, O Rama,
The lover Gobinda followed close behind her.
4, “ Go back, go back, my beloved Gobinda.
T shall return in Sawan or Bhada.
5, ¢ The nights of Sdwan and Bh4dd are dark,
“ The lightning flashes, and it pierces my, heart.”

In order to lighten the labour caused by incessant grinding of mill-
stones, the women of these parts sing songs in a concert. Two women
sit face to face with their legs spread and their arms holding tight the
fulerum of the grinding-stone.

I &\ RIE A |

R HFIT grgsar aifs T8 '
Tuan faww =1 w1 afar.
2TIHIT TAfT
2 & fuan & s faast
fama st s |7 T fuan
OGS IO
Norn. aifyg is dialectic for gife.

Translation.
1, O my husband, I am standing (waiting) at my door,
The time of meeting with my dear one has come,
I am standing, etc.
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2, U‘ntﬂ I am immediately united with my beloved,
My soul is on the point of forsaking me, O my dear one !
I am standing, ete.

Il Qo N ATF Ma)

y TRl Aifs w9 arusa St &
- IE {3 IF A} qfqa
Al = ar gsa &t A
R B B I3 vuS 3fe T
flx 937 fear &
& a1 4eq (AT A
Nore. #¥ 99 usually means ‘to sleep.” & is ‘rest’, &™ a1 4TA is
literally ¢ rest does not fall.” <8qg is an old form of ¥3d. WIF or more
usually W38 is literally ‘a lintel.” WS is locative. G. A. G.
Translation.

1, O Ram, a disquiet comes over my soul,
When T call to remembrance his words.
A disquet comes, ete.

2, Every moment I get up to stand by the door,
And a pain rises up in my heart.
A disquiet comes, etc.

I 22 | \TE e |

AT W T ATR UA
TN HAAGT AT LA
asix |l T
R sifiar aEw AF et asw AF
e AT = 1F w7y RAAT
asi€ |y ¥

Translation.

1, O Ram, have any evil eyes fallen upon me
When T was passing along the yard ?
Have any evil eyes, etc.
2, My bodice has got loose, the churis (hand-bangles) have been
shivered,
The bracelets of my hands have fallen down.
O Ram, have any evil eycs, etc.
H H
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I QR I /T A |

. gfvgeat T& 23S
FY WE yfwi T mat !
yfagear zenfs
R D® ST Al €(H a9 &}
3 9ea A |ifafaat
ufeeeat xanfy

Translation.

1, He stands obstructing the steps leading to the waters.
How then, my friend, can I fill my pails ?
He stands obstructing, ete.

2, I am already afraid of my mother-in-law and sister-in-law,
Over and above are the other wives of my husband.
He stands obstructing, etc.

I L3 1| AE MA

.  wxal SifEat afs «ul ®
galen wala ga ait afaat
sif@at sanfe
R HEd &% 13, WHE 9 HWT
e |ifas Swa@
¥l sfEat safz
Note. faq = am@. G. A. G.

Translation.

1, Lo, I have not set eyes on my husband,
And yet full well I remember his promise.
Lo, I have not set eyes, etc.
2, He went away with a promise to come, but up to this day he has
not come.
What evil woman has deprived me of him ?
Lo, I have not set eyes, ete.
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1 Q8 | |G A |

v gxatf afw st {1 ¥ I At
qEE qEE o SICN|
) )
a%at g« st Fanfe
R FeIfuar & g@ g 919
QU HHUE AT AT /L A
wxat afw st Tanfe

Translation.

1, O husband I will kill myself, do speak with me.
I passed the whole night in fits and starts.
O husband, I will kill myself, etec.
2, Says Kadarpiya, Iam extremely fond of thee,
And I wish to fall on thy neck and hold thee tight.

O husband, I will kill myself, etc.

I Y I RTET

a A P QAN -
dq a9 F Sil@ %, €q a9 F B |
a_a A A -
qq a9 O FLd, a9 ad @lw 9|

Translation.

The eye goeth to the eye for the sake of the eye.
The eye stealeth the eye and the eye informs the eye.

I L€ 1 RTRT

~ =
B a1 a1 (9@ ¥¢, TS FHgFd I |
HT T3] RIT 29 © AaTE sfFaw o
Translation.

Thine eyes are already filled with poison, they are decked with lamp-

black over and above.
O mad girl, does any one put a weapon into the hands of a drunken

person ?

| 29 I RTET |

T, |EEE, FY WL, WA, I, AL
e, 734, wR wE uEd, sife faaqq ow e
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Translation.

(The eye 1s) full of nectar, poison and wine, like unto a black,
white and red (lotus).

He lives or dies or falls a-trembling upon whom it glances but
once.

| Q= | BT=T |
A7 # @Y aq 519, (99) w5 1 4 S« 707 |
TG W EUAT WIT, |AGR GAGE UHIE |
Nore. <9 in the first line is superfluous, and spoils the metre.

G. A. G.

Translation.
Being kept in the heart, the heart burns; being uttered by the
mouth, the mouth burns.
It 1s just the dream of the dumb; knowing it well, he grieves
(because he cannot express it).

I Q& | =TT |

A ST gA FKAK B, A1 JT GOl A1 |
FET FEIS] afe I41, A9 WAT 9204 |

Translation.
I thought thou wert gold, hence I put thee on my ears.
It produced no marks on the touch-stone and became only a heap of
brass.

I R0 | RT=TI
FWT T4 94 Q@EAT, (F) T4 KT L A |
AT A9  TEEA,  (ywr fAEa S = |

Nore. ¢ in the first line 1s superfluons and spoils the metre.
G. A G.

Translation.
(The dead exclaims :)
O daw, thou might’st peck and eat up the entire flesh of my body ;
But pray leave alone these two eyes of mine, for still T have hopes of
seeing my beloved.

IR I =TT

ylad qia) e k), 7w awq fea A |
W Y A1 AW K, AW W@ A G4 |
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Translation.
O my beloved, thou hast not written a (single) letter to me, and
many days have passed.
Henceforth I understand thee, thy love depends on seeing my face.

I RN =BTET

A ! - -y
gam! 1% vgw S, (M) g=IE I |
HE W ST #LT, FT® W@ FSEI

Note. @Y in the first line is superfluous. There is a syHable short
in the first half of the second line. G. A. G.

Translation.
O eye I shall throw thee down, so that thou mightst crumble into
pieces,
(Because) thou burnest on seeing some, and thou becomest soothed
on seeing others.

I 3 1 AT A |

2 BINT |9 A T 2490
SI9 § HEAL § (T AT 27T
ar u¥ |/l wefaan
I A § &at

NoTeE. @A is the Persian ,3&) ‘a star’. G. A. G.

Translation. .
O co-wife give me my béddyd.
If thou dost not give me the starry bédiyd,
I shall drive a dagger through thy body.
O co-wife give me my bédiyd.

Jhimar songs are sung on the occasion of marriage, in Gangd pija
and on other occasions of joy. Like the Sohar they are sung by the
women. The #ckuli 1s the spot of silver or a piece of glass worn on a

woman’s forehead.
I RY | TAT A !

axaf #1 ¥ <agt g Aat T
v wufa =¥ |xaf 3@+l 1 SLRT
YAl T &L T
gxat |41 9§ el
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2 wifa @® graf Faa 161 Q3T
ATET AGT S|t T
|qEA1 7T ¥ TAUR
Nore. &ar is Persian o, Kuswm is a bright red dye, and dhdni
a pale pink. G. A. G.
Tramslation.

My husband played me false during the night.
1. Last night my husband said he would dye (my cloth) with
kusumi colour,
But he dyed it with dhdni colour.
My husband played me false, etc.
2. Last night my husband said he would make me a pendant for
my nose-ring,
But he did not make it.
My husband played me false during the night.

I RY | STAT 1A |

Y GHET THT ST T A AL
JTET HE AT TATA] AL
AT I/ TR

R WH F gfcar § sgar u®t
SIAT 9 ST FATAT RE
T R TAl

R HHT TGHT TFT 519 el
yfqat @ NF IqET @
HHAWT 2 :‘rm’r“ez

8 T« g mf’«‘faT Tl CEREEIC)
GESaT @ S TATH AR
"ol T AR

o S “fafa fafs frear smSt
faeat @ ¥ FarEr &R
HAHT T TR

Translation.

Admonish him, oh king, that he converse with me :
1. Yes, converse with me and not chaff with .me.
Admonish him, etec.
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2. I give him food on a golden dish,

(But) he does not eat, he only chaffs with me.
Admonish him, etc.

3. I give him Ganga water in goblets and jars to drink,
(But) he does not drink, he only chaffs with me.
Admonish him, ete.

4. Selecting the finest blossoms I prepare a bed for him,
(But) he does not lie down, he only chaffs with me.
Admonish him, etc.

9. Selecting the finest cloves I prepare betel for him,
(But) he does not chew them, he only chaffs with me.
Admonish him, oh king, that he converse with me.

1€ 1 faTsT Ma |

a9 A S GAFRET A1 | ABCLAT
T A IHH TEAE

<H UT™ 919 @ |37 & gnrsar
|97 ux fegel sAE

Translation.

As the fishes shine in the tank ;

As the sword shines in the battle-field ;

So does the turban of my husband in the midst of many men ;
So does my fokuli shine on the bed.*

The Biraha songs are peculiar to the Ahirs (milkmen) of this part
of the country.

I 29 | WF A

9 USg) gL Ay @ifne ey |9
TR I AL S 9 91 191 gl
T gRIT TY AGHE 99 Aaa [y
AT | A FK IS A T GUA
Sgq A A YT famst Iw g ga MR
A€ SR & YT Fuw 9y fuwr 57 2

* [ Tikuli, see note to No. 23. Das pdch, lit. “ten, five,” an indeterminate

number.—Eb. ]
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S F g 21A1 66 b6 famadt

HITE! ATl S @A KT SC4 a1 241
yT =S 0¥ sitq faurst suwe Fr s T
RS KAL AT ST HE qF § AT ST T

Norz. %ET?W is derived from the Arabic wduw | ¢a walk for
~ recreation’. It usually means ‘ walking at random’. sjtas is the Arabic
ok . ST is the Arabic pd. &«wW is the Arabic ‘.i.o, &g is dialectic
for &g G. A. G.

Translation.

I, bird, am a stranger in a foreign land and travel at random. I
remained in thy town as long as I had occasion to .get food and water. I
was as a traveller in thy town, and now I go to my own home. Kxcuse
me——I will not talk to thee, we cannot meet now even in dreams. (Reply.)
The sky is bedimmed with a cloud of dust—oh soldier, do listen to me a
little. (Mixing) a potion of dire poison, make me quaff it with thy own
hands. If I had learnt the enchantments and witchcrafts of Bengal,*
I would have wrought such a magic that I could stop my lover’s
departure. Do harness the horse, oh soldier, and go to thy campaign.
Draw the dagger from thy belt and drive it through my body.

| RC | 9 A |

Q &t ! &wEar sty a
T 57 ATET Ay e taa
AT ! |IEIT a‘fzg\ AT 0
= fafwen & fufe fafc I3 ® Just
"tal frefeat @
ar! | an aﬁq\ |

Translation.

1, O Rém, let me make a bridge over the sea.
Lo my foreign beloved is to cross over to me.
O Ram, let me make, ete.
2, 1 shall get a boat made by reeds cut out.
The other wife of my husband croaks out there shall be 1o union.
O Ram, let me make a bridge, etc.

% In Sahdranpur the wandering snake-charmers and conjurors are known as
Bangalis. The allusion may be to this name.
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| ¢ || EEATE M |

<N @ -
U A IS e 0@ Qq
qEE AL THA a9
aY WS Al
) EAN
R YeH giegd] ¥ @mexiumn
HE a9 ¥ 957 O
2 @
aq S Tafe

Translation.

How shall I come over to thee,
My anklets make a tinkling sound.

How shall I come, ete. ?
The moonshine illuminates the night, oh Kadarpiya ;
I am ashamed of my mother-in-law and sister-in-law.

How shall I come, etc. ?

| Se || HTH! A |

qEat TE WT A W T T
HF4 {7 NC IS a4 [
% fow @ v

wxal agl W el

Translation.

My husband has not come, what shall I do now ?
He went away with a promise to come, but up to this day he has not

come.
Shall I take poison and die ?
My husband has not come, etc.

I 32 I RTH e |

g5yt feaifear aae af® a@ <
a4 1 A e 3ife wLs Feg T
BIA] WL AL A4

gxat faeaAtfear sl

Il
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Translation.

My husband 1s cruel, he does not listen to my entreaties ;
From a long time I am standing and begging him.

Tisten

to these many entreaties of mine !

My husband is cruel, &e.

Ranz.
(hermit).

I 8% | WIHILY A |

Sl BT S wzal ww ww A Jifvw 9T |17 |
IR fﬂf{ar 7 99 Tgar* o IATE |
FAT 48 fest oA A A1 ?g?ﬁ IS |

ST 98 wg| AL A ae'-ﬁ‘ T SEE |

=TS Al &1 ST S awﬁ F UTE |
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Translation.

Thou art going to wander about, O my hushand, as a Jog7
I shall accompany thee as a Jogini.

% [Na bane rak’nd, lit. ¢ dwelling is not made,” idiomatic for ‘it is not possible to

dwell,—IED.]
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Rdja. If a woman go with me, it will be impossible for me to live
in the dreary desolate (wilderness) ; for we shall have to walk on and
on, day and night, (and there will be) a double amount of trouble.
When we come across a town and take rest, burning incense around
us, (who knows,) the king of that town might come to (visit) the Jogi;
he will see thy beautiful ruddy face and will entertain evil thoughts.
He will kill me and make thee his principal queen. So both will come to
grief—earthly joys and heavenly blessings. Worship thou the Protector
of the poor (7. e., God), so that He may vouchsafe to me salvation.* Call
me thy son, and give me alms, so that my devotions may insure to me
immortality (l2f. be immortal). Oh queen Syamdeo, why dost thou not
listen to me P

Thereupon the queen Syidmdeo replied: Listen to me, O king ; if
thou wilt be a hermit and wander about, play with me at dice.

Rdja. Why does the Rant want me to play at dice, and what am I

to take in my hand as a stake?
Leang.  If T lose I shall go along with thee, and if I gain I shall not

let thee go.

Rdja. O queen, pray do not lay such a wager that secures both ends
for thyself. (Letit be thus:) If Sydmdeo win, I shall stay at home for ten
days more, but if Bhar'thari win, he will not take thee along with him.

Now the prince ordered the dice to be brought, and began to play.

The queen held the dice in her hands and said, “ O dice, hear my
entreaties ; give me the reward of my (good) actions and let there be a

cast of 16 and 7.”

This little song describes in a few words the legend of Bhar’thari,
king of Nain’ghar, a place said to have been situate somewhere near
Mirzapur.¥ The king suddenly became of an ascetic turn of mind, and
was on the point of going to the woods, when the queen interposed with
a view to dissuade him. But all these importunities were of no avail.

The R4j4 did leave his home for the woods, where he became a disciple
of Gorakh’nath B4bd. This accounts for the songs relating to the life of
R4j4 Bhar'thari being so widely sung by the mendicants belonging to
the order of Gorakh’'nith Baba. They sing these songs with a very pathe-
tic and rueful countenance in accompaniment with the harp (sdrang).

% [Lit., “ so that he may ferry me across (the sea of life) in a boat.’—Ep.]
+ [This legend evidently refers to the famous Bhartrihari, said to be a brother

_of Vikraméditya of Ujjain, who became an ascetic.—ED. ]



250 J. N. Rae—Baiswart Follt Songs. [No. 2,
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Translation.

The boatman took hold of the feet of Ram (who was standing)
before him,—he had seen him coming from afar,—(and said) ¢ the blessed
Lord has given me good luck to-day ; undismayed in my heart I have
made a great vow that I will not let Thee get on my boat without washing
Thy feet.” Gudur (the author) exclaims, ‘ Oh twice blessed is the lucic
of the Nishdd on the banks of the Sur’sari who has spent his whole life in

killing the fish. Oh Lord ! thou art great, save me as thou hast saved the
outcast fisherman.”

The following history is connected with this song :—

Ahalyd was the wife of the venerable sage Gautam. Attracted by
her beauty, Ind’r the god of the heavens and the disciple of Gautam,
impersonated the form of his preceptor and ravished her in his absence.
It was at last discovered and Gautam in his rage cursed both, and doomed
Ahalya to turn into a stone, till she was restored fo life by the touch
of the sacred feet of Ram. The redemption of Ahalya is thus narrated
in the Ramayan: Ram and Lakshman were going to Janak in the
company of the sage Viswamit’r, and in the way, advised by the sage,
Réam placed his feet on the stone, and Ahalyd was immediately restored
to life. This news spread all over the vicinity, and hence when Ram
wanted to cross the river Sur’sari, the fisherman was afraid lest his boat
should turn into a human being, and he be thus deprived of his livelihood.
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Note. This song is, in Bihar, attributed to Tul’si Das, and not
Str Das. The Bihar version is
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Translation.

‘Who will listen to me but Thou, O God.

If Thou wilt, Thou canst easily take across (the sea of life)
My leaky boat without tackle.

Thou didst save the life of the elephant®* who was seized by the
crocodile.*

Thou hastenedst (to do s0), oh Liord, nor didst make any delay.
Thou didst multiply the clothes of the chaste Draupadi,t

¥ There is a mythological legend connected with the elephant and the crocodilc.
They were said to be brothers in a former life in the heavens. Both of them were
heroes, and when they fell out with each other, they were cursed to assume their pre-
gent form. It is said that one day when the elephant went to bathe in the river, the
crocodile, not forgetting the former feud, seized the elephant by the leg in the river.
When the elephant found that all efforts to extricate himself from the grasp of the
crocodile were vain, he implored the mercy of Narayan and he forthwith saved him.

+ Draupadi was the joint wife of the five Pindavs, the heroes of the famous
epic, the Mahébhdrat. The Kurus, the cousins of the Pindavs, bore enmity with
the latter on account of their both aspiring to the throne of Hastinidpur, now called
Delhi, which legally descended to the Pindavs. Sakuni, the maternal uncle of the
Kurus, was a very successful player at dice, and confiding in his success Durjodhan,
the head of the Kurus, invited Judhishthir, the head of the Pindavas to a play at
dice, an offer which the latter could never refuse. Sakuni, on behalf of Durjodhan
began to play with Judhishthir, and the latter lost all the games till he had lost his
whole kingdom and even the freedom of his own person and his brothers. At last
he was compelled to lay his wife Draupadi as a stake for the next game, and he lost
her also. DuhSasan, the wicked brother of Durjodhan, dragged Draupadi into the
assembly and put her to disgrace. At last Durjodhan ordered Duh$isan to strip
her of her clothes. This was actually attempted, when she cried aloud imploring
the help of her god, by whose grace she was supplied with fresh clothes as soon
as the one on her person was snatched away, till a large heap of clothes was
gathered in the assembly. The Kurus, finding their successive attempts to disgrace
her baffled, left her alone. This event is said to have becen one of the causes of
the great war of the Mahabharat.
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(No sooner) thou heard’st the cry of the woman’s distress.

Sur’das (exclaims), “ O Lord, thou hast saved many a sinner,

Why then dost thou delay in saving me (I7¢. how much delay is
there in my time or case ?” G. A. G.)
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Translation.

Do not, O Lord, take my sins into consideration ;
For thou art called the impartial.

Thou canst save at thy will.
One is called a river, the other (is called) a drain

And is full of dirty water; but when they join, they become of one
colour,

And the name of Sur’sar (Ganges) they bear.

One piece of iron is used in worship,

Whereas another piece is used as a weapon of destruction ;

But the philosopher’s stone (Paras) makes no distinction between

the two,
It turns both into pure gold.



1884.] J. N. Rae—DBaiswdri Folk Songs. 253

Maya and Brahm are called the same,

(But) Str and Syim (needlessly) dispute about it.
That thou wilt save me,

—oh Lord, do not fail (to fulfil) that promise.
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Translation.

T will go and report it to Jasod4 ;

Be good and don’t touch my hand with yours ;

Enough has been done, I will not endure any more.

If you put your hand on my hdr (golden garland),

O beloved, I too shall take hold of your ban’mdl (flower garland).
I am prohibiting him, but he will not heed my prohibition.

I shall not cease abusing you.

I will go to Jasodd, etc.
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Translation.

O friend, Kandh has gone away chaffing me (I do not know) by
what (right of) relationship ;*
He has taken away my clothes and climbed on the kadam tree ;

* [This appears to allude to the custom, that only certain relations are allowed
tochaff ; thus, a younger brother can langh with, and chaff, his elder brother’s
wife.—Eb. ]
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I am naked in the water.

Kandh has gone away, ete.
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Translation.

My eyelids are trembling.

What has become of my love, where have my friends gone ?
My eyelids, etc.

My body is inflamed and my heart is beating ;

He has made love to me and faken his fill.*

My eyelids, ete.
My lover lives constantly in my eyes.

These eyes of mine are sure tests of my love.

My eyelids, ete.
I entirely resign myself to God,¥

May he preserve my honour in the assembly. I

* [Maj4 is the Persian mazd {y.0, which is properly masec., though it is here
repeated as fem. ; the phrase literally means: he has sipped the taste ; it is idiomatic

for ‘he has satisfied himself.’—ED.]
+ [Lit. ‘I become a sacrifice to my teacher.’—ED. ]

T [I. e, among the people. The linec alludes to the story of Draupadi; sec

footnote on p. 261.—ED.]
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Translation.

1, Let somebody take me to him ; the desire (Iit. the pain) of my heart

will then be satisfied.
Getting upon the roof of a high house I see the cloud ; the lightning

again and again shines and disappears.
My body is shaking and my feet trembling; my heart, O friend, is
beating high.
Let somebody take me to him, etc.
2, O fine Kdndha, I have known only a little of thy cunning and cruelty,
With some thou passest day and night, while thou tantalisest others

by only exhibiting thy brilliance.
Let somebody take me to him, ete.
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Translation.
Who will go to Brij to sell curds, ,
(Seeing that) He (Krish’'n) will sprinkle coloured water over one’s
chinar and sare ?
For (on a previous occasion) Kéndh4 (Krish’n) caught hold of the
skirts of my cloth with one hand,
And with the other my sdr? ;

Then I said, O Mohan, T have fallen into thy power ;
But every morning since then I curse him.
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Translation.
1, The Murar: (Krish’n) has sprinkled coloured water with his syringe,
A whole syringe full he has thrown on my face.
My entire body has become wet.
2, My entire gown (ghdgra) has also become wet,
And my sari (wearing cloth) worth a thousand lacs.
With a syringe, etc.
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Translation.
Come, O Bilam R4j, whatever I may do, T cannot get peace ;
Come, O Balam R4j.
My days pass in anguish,
And at night without my beloved no sleep comes to me.

My heart starts in pain ; do not tantalise me.
Come O Bilam Raj.
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Translation.
O beloved, having made love to me, why hast thou forgotten (to
pay) attention to me.
In my love of thee, O beloved, I have endured all (manner of) pains ;
Broken-hearted I wander about in the forests; O God, relieve me
from (this pain of) separation.
O beloved, ete.
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Translation.

However long you may remonstrate (with me), my mind will not
Listen,

Oh, it will not listen, my mind will not listen,

My love to my beloved lord (l:f. Sultdn) is ever coming anew,

But being a simple-minded girl, I know nothing (of what will
be the consequence).
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Translation.

I cannot forget the beautiful face (of my love) ;

Oh T cannot forget, it cannot be removed from my mind.
Away, friend, do not remonstrate with me ;

The attachment once formed cannot be broken asunder.
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Translation.

T am young and lovely ; what (more) can any one do (for me) ?
T am the greatly beloved of my husband ;
I am his single wife in the house.

What (more) can any one do (for me) ?
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Translation.

Boy, don’t joke with me, all people will hear ;
Yes, all my neighbours will hear.

If my mother-in-law hears, she will kill me.
All people will hear.
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Translation.

Prostitute, monkey, fire, water, hermit, weapon and wine-merchan?
as well as parrot, needle and goldsmith—these ten are never one’s friend.
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Translation.

O Champi (flower) thou hast three properties in thec:
Colour, beauty and fragrance,
(But) thou hast one defect, that the black-bee does not
come near thee.
Beply. The black-bee is the lover of flowers and it tastes the
sweets of numerous flowers.

I do not allow the friend of prostitutes to come near me.

Notes from Vardaha Mihira’s Pafichasiddhdntikd.—
By G. Tuisaut, Poin. Dz.

PART T

THE MEAN MOTIONS OF THE PLANETS ACCORDING TO THE
Su'rYA AND ROMAKA SIDDHA'NTAS.

We are at present fairly well-acquainted with the general character
of Hindd Astronomy and—among European scholars at least—there
prevails no longer any doubt that the system exhibited in works like the
Strya Siddhdnta, the Laghu-Aryabhatiya, ete. is an adaptation of Greek
science. The time to which books like the Strya Siddhanta must be
ascribed from internal data, the date of Aryabhata,—if not ¢he oldest, at
least one of the oldest of the scientific Hinda Astronomers—which we
know from his own statement, the fundamental similarity of the methods
employed by the Greeks on the one and the Hindis on the other side,
the fact of terms of unquestionably Greek origin being met with in
Indian astronomical works, and lastly the testimony which the Hinda
writers themselves bear to the proficiency of the Yavanas in the Jyotisha
S’4stra more than suffice to convince impartial judges that the enormous
progress which a book of the class of the Sarya Siddhénta marks on
works of the nature of the Jyotisha Vedanga was not effected without
help coming from the West.

But although the general fact of transmission is acknowledged the
details of the process still stand in need of much elucidation, and we
shall not be able to claim a full understanding of the position of the



